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CONTEMPORARY MUSIC NETWORK
ANNETTE MORREAU

The fifth season of the Contemporary Music Network begins in
October and will run through to March. 99 concerts will take place,
given by 13 different performing groups.

The Contemporary Music Network, established in 1972, is a
touring scheme of the Arts Council of Great Britain. The Network
was set up to provide high quality concerts of contemporary music
relatively economically. The subsidy is generous (the Councii
covers fees and travel expenses), and promoters wishing to
present Network concerts are obliged to accept a programme
package. The choice of performing group is made by the British
Section of the International Society for Contemporary Music,
which is a Committee of the Council’s Music Panel. The

programmes are ‘negotiated’ with the groups, the Committee
frequently choosing a group in order that some key work can be
performed. An example of this was the choice of the London
Sinfonietta to perform Berg's

Chamber Concerto which touredin October 1975 with Gyorgy Pauk
and Paul Crossley.

Where possible London performances are linked to tours,
although early planning by promoters outside London often means
that a London performance emerges as a result of plans for a tour.
The Network tries to provide promoters with a wide choice of
contemporary music, so jazz, electronic and improvised music,
music-theatre and conventional instrumental music is offered. The
Council does not promote the concerts, this being left to the
individual promoters. Inevitably there have been successes and
failures in attracting audiences, which is to be expected in a
scheme so new. The number of groups toured is related to the
number of concerts that promoters feel able to take on, and so far
this number is limited. The opportunities for performing
contemporary music outside the scheme are regrettably small, and
the Committee is faced each year with the problem of selecting or
rejecting groups whose survival may depend to some extent on a
Network tour.

Although the scheme predominantly presents British per-
formers, there is no hesitation about programming good foreign
works. Foreign performing groups, such as Les Percussions de
Strasbourg, Steve Reich and the Philip Glass Ensemble have been
invited to tour, offering a repertoire that would not otherwise be
heard in this country. Collaboration with the BBC has been
important, and it is hoped that in the future some commercial
recordings of works toured will emerge.

The Piano: A History

CYRIL EHRLICH

A definitive, much needed history of the piano which is
concerned with both its social and economic importance
as well as its musical history.

Illustrated with 8 pages of photographs, £6.95

New in the ‘Master Musicians’ Series

Schoenberg

MALCOLM MACDONALD

‘Malcolm MacDonald’s admirable book has the basic
merit of stressing the human reality of Schoenberg’s
music, its relevance to the world which he lived in and we
have inherited: and of relegating his technical discoveries
to the status of means rather than ends. .. it conveys
enthusiasm for and delight in the music.’

Encounter. £4.25

Richard Strauss

MICHAEL KENNEDY

‘An exceedingly well-balanced study’ Sunday Times.
‘Compact and astonishingly comprehensive for its size’
Financial Times. ‘Succeeds in steering what must be a
nightmare of a path through the critical levels on which
Strauss is for ever being deposited.” Guardian.

Both illustrated with music examples and 8 pages of
photographs. £3.95
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Music Since the First
World War

ARNOLD WHITTALL

In this survey Dr Whittall traces the history of music in
Europe and the United Statesand discusses the influence of a
large number of individual composers. Special features of
the book are the importance attached to tonality and
extended examples of musical analysis.

Dr Whittall is Reader in the department of music at Kings
College, University of London.

lllustrated throughout with music examples, October, about
£6.95

Coming in Spring 1977
Music in Transition
1890-1920

JAMES SAMSON

An account of the crucial decades in the development of
music from the 1890s to 1920, devoting chapters to such key
figures as Scriabin, Schoenberg, Berg and Webern and
includes a discussion of the twelve-note method of
composition. The book will be of special interest and use to
students of one of the most important periods in the history
of music.

Dr Samson lectures in the department of music in the
University of Exeter.

llustrated throughout with music examples, about £6.50
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