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NOTATION by Virginia Gaburo
Lingua Press, 1977 ($13.95).

Oglm'nab/e from P.O. Box 1192, La Jolla, California 92308,
USA

STEPHEN MONTAGUE

Lingua Press began a couple of years or so ago in LaJolla,
California, with the issuing of Collection One, a beautifully
printed collection of 40 works by Kenneth Gaburo, one of
America’s most interesting composers and the director of
the excellent extended vocal techniques ensemble, NMCE
IV. Collection Two has recently become available, and
contains some 38 works by other interesting composers,
writers and artists, primarily American, who as yet are not
well known in Britain. One of the works available in this
latest series is Virginia Gaburo’s book Notation, ‘a lecture 1o
be performed by solo speaker to attentive audience’.'

Virginia Gaburo holds a B A. in hiterature and a Masters
degree in piano performance from the University of lllinois
and has been active for many years as a soloist and
ensemble performer in North America. She has recently
made a recording of contemporary piano music (issued in
the autumn of 1978 by Lingua Press) and. in addition to her
book on notation, is the author of a forthcoming volume
entitled Who is Bruce Simonds?

Notation (now available from Lingua Press by direct
order) 1s one of the results of Virginia Gaburo's experience
as a teacher and performer, grappling first-hand with this
thorny subject in both contemporary literature and earlier
music. The book i1s the handsomely printed text of an
illustrated lecture/performance first given by her in 1977
at the San Diego State University before an audience of
musicians, The book contains instructions for the
‘performance’ of this interesting lecture, including the
making of slides for both the verbal quotations and the
musical examples sprinkled throughout the text Both as a
book and as a lecture/performance it i1s an attractive
presentation. The author approaches the difficult subject
methodically and with a good deal of insight in her attempt
’ both to qualify and to expand the concept (one holds) to
be represénted by the word notation’. The lecture unfolds in
a kind of dialectical manner, carefully picking its way
through many interesting and provocative areas such as
analogies between music as a communication and verbal
language, attempts to define ‘Western art music’,
improvements to the communicable ability of notation,
historical problems in notation, the expansion and flexibility
of the term ‘notation’, notational innovation and
standardisation and a performer’'s view on notation. The
lecture concludes with a nice touch when a slide of a planet
n deep space 1S projected while a pre-recorded excerpt
from Samuel Beckett's Happy Days is played.

On the whole Notation i1s effective, stimulating and
certainly provides many points for audience discussion, one
of which might be the whole idea of a performer (speaker)
prasenting somgon# else’'s thoughts on a subject in a kind
of mixed-media theatre environment. What | found a hittle
difficult as | read the text was the density and sometimes
complexity of the material and ideas which the author
presents in a rather brief space of ime. This, coupled with
many wonderful, pithy quotations inserted at the
appropriatg points in the text, sometimes made the book
more difficult to grasp than if it were read straight through
without the quotational sidetrips. | hked both very much,
and that was the problem. Each really necessitated
contemplation and a different period for thought
processing The advantage of reading the book is obvious. In
the live lecture preasentation, pacing would undoubtedly be
of the utmost importance

| was surprised that, since this work i1s presented both as
a book and a lecture, there were no references for most of
the verbal quotations. This seems to me a real oversight on
the part of the author. Take, for example, Cage's lovely
definition of notation. ‘The omission of all that one's
familiar with (compare conversation among old friends)’, or
Stockhausen's wonderfully narcissistic: ‘| think the
ultimate goal of a creative person is to transform his whole
existgnce as a parson into a medium that's more timeless.
more spiritual I'm commissioned so to speak, by a
supernatural power to do what | do.” Either of these
quotations might surely prompt some people to further
reading or perhaps even to investigate its context
Nevertheless these are only minor points. Notation i1s a
different look at a familiar term, and in both forms, book or
lecture, it has much to offer Itis certainly recommended for
live performance. private study and the libraries of
musicians, music colleges and universities in English
speaking countries



NOTE:

'There will be further reviews of Lingua Press material in
future issues of Contact. (Ed.)

Wimbledon Music Inc. heralds publication in one of the most
powerfully communicative compositions of our time....

FOUR SONGS

for Soprano & Orchestra

Piano-Vocal-Percussion Reduction
gL o o by G
Phillip Lambro
$20

Completed 1967 in memory of Lambro's childhood and teenage friend Sylvia Plath
whose four texts (The Night Dances, The Applicant, Mirror,and Daddy) form the basis
of Lambro’s exciting and personal statement.

This work could only have been written by a master composer who had personally
known Sylvia Piath and the genius of her poetry.

/N

Wimbledon Music Inc.
1888 Century Park East / Century City, Califomia 90067 / (213) 556-3000
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